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some cases by descent, furnished the Hospodars who ruled
over the two principalities during a large part of the eigh-
teenth and nineteenth centuries, and who were regarded as
'the eyes of the Ottoman Empire, turned towards Europe*.
Historians have often stigmatized the Phanariote period of
Roumanian history, its corruption and its luxury. But these
defects must not blind us to the services rendered by the
more cultured Phanariote Greeks to the less advanced
Roumanian population. The Greek Princes and the Greek
priests alike represented this foreign rule, and the Greek
Church until the drastic reforms of Cuza in the second half
of the nineteenth century held vast properties in Roumania.
But even to-day closer ties unite the Greeks to the Roumanians
than to any other race of south-eastern Europe, and,
although with the spread of modern agricultural methods
there are fewer nomadic Koutzo-Wallachs in Greece, there
are larger Greek colonies in the Roumanian cities—a relic of
the Phanariote days. It was not a mere coincidence that the
War of Greek Independence began on the Pruth; to historical
and racial causes are due the large donations made to modern
Athens by rich Greeks of Roumania.
In Asia Minor Byzantine civilization was continued for a
few years after the Turkish capture of Constantinople by the
Empire of Trebizond, founded at the time of the Latin con-
quest of Byzantium. The historian Chalcocondylas empha-
sizes the fact that the orientation of Trebizond was 'towards
the Greek character and mode of life'; it was a Byzantine
Government; and, if the popular speech was known as
* Greek of Trebizond', the local scholars wrote in the literary
Greek of Byzantium, although the Chronicle of Panaretus
contains an admixture of foreign expressions. The historical
mission of the Trapezuntine Empire was to save the
Hellenism of Pontus for over two and a half centuries.
Thus not only in Greece, but in the Slav and Latin States
of south-eastern Europe Byzantine forms and traditions have
had their share in shaping the national life. The chief
instrument in this work was the Church, closely interwoven
as it was with the Court and politics of Constantinople.
Byzantine art was largely connected with the Church, and
worked as one of its handmaidens; Byzantine music was

